ROBERTBERNIER

Ithough our societyis receptive to
controversy and freedomof expression
and at times, tolerates what isnot
'normal’, normal beingstandardized by
sages, we mustadmit in Quebec, now
more than ever, is provingitself to be
quite open-minded onmany facts.
Furthermore, life, fromwhat we think
and what wesay is notan easy
adventure.

It always seemsthat those whoare the
most sensitive arethe ones most affected
by its harshness. They must findit within
their inner strengtha way tosurmount
difficulties and hardshipsas best they
know how.By now,you must ask your-
selves, what am| trying tosay? Propel -
ling into creativity saves the tormented
soul and JacquesHebert has beenable to
channel his emotionsby fuelling his
imagination and notletting it weighhim
down.

Isit necessary to discuss anartist's pain-
ful past? Will it helpus understand his
art and hisartistic expression? Thismay
be so for Jacques Hebert becausehis past
becomes an integral part of hiswork and extractinghis innermost
thoughtsin itspurrest form dictatesthe originality of his art. During
the years, asdifficult asitmay have been, he has beenable to see
things for whatthey are withoutthe need toembellish. In hiseyes
thereisnopoint in disguisingreality. Itiswhat itis. Most of us
would rather shy away from adversityinstead of facingit head onbut
Hebert confront all that is outof the ordinary.

Speculation and curiosity lead him tostudy the characteristicsof
glass and discovereda new application. Through yearsof experimen-
tation this innovativemethod has becomehis trademark. |solating
himself in hisworkshop, he fusesglass like analchemist trying to
convert coal intogold. Concentrated andlost in thought he maintains
his creative forceintact. Simply put, Jacques Hebert paintswith
glass and thatis not trite. Some of youmay find hisartistic expres-
sion to beto new toclassify, datingback only afew years. But, | will
let you knowthat he possessesa large scope of experiencesand

has infinite talesto tell thanmost of usfrom which hisart is ex-
tracted. Not tomention his desireand motivation tofind his placein
this dynamic world. It is evidentthat we noticean aesthetic and
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artistic maturity withinhis artwork aswe
have seldom seeneven in themost expe-
rience artist invisual arts.

his technique andhis approach have
enormous potential eventhough there are
just as many downfalls. The mostthreat-
ening lieswithinits content, adelicate
expressive quality,within an approachall
its own. Itsqualitative expression re-
mains fundamental andkeepsit from
being classified asa decorative object.In
essence, should itnot be apainting be-
cause of itsprimary medium? Jacques
Hebert satisfied himselffor keeping the
bar high andadmits to hisart as beinga
positive emotional chargeand avivid
portrayal of hisidentity which encom-
passes the most exhausting memories.
His artwork islike life, colorful and un-
expected, which aftertime, begins totake
its own shape. Glassis usedbut it isnot
glass art. A canvasis painted butit is not
pictural art. A three-dimensional aspect
isinevitable butit is nota scul pture.

Jacques Hébert, Iris bleu, technique mixte, 59,7 x 80 cm

So what shouldit be?Thisis JacquesHebert. 'l amself-made and an
excessive person. | am street-smart. Whenl have apassion for some-

thing | donot use moderation. When | decideon something | dive into

it with determinationand focus andart entitles meto use my energy in
a positive manner. For me, freedom is everythingand my artallows
me to expressmyself fully withoutboundaries. It allowsme to entera

whole new fascinatingadventure. Nine liveswould not justify my

sense to exploreall the huesand flavorsinthis world. Thisworld is
my inner world.'

Jacques Hébert, photographié par Marianne McEwen pour la revue Parcours art et art de vivre. ©Marianne McEwen 2005
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